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sank down again to its original primitive level
when Indian thought ceased to control and
inspire it.
Prambanam, the ancient capital of Central
Java, has a triple-shrined Saiva temple, dedicated
to the Trimiirti, differing in structure from the
Borobudur stupa, but surrounded, like the latter,
by an enclosed procession path, on the walls of
which is exhibited a long series of sculptured
reliefs for the edification of worshippers. The
subject, in this case, is taken from the Hindu
epic, the Ramayana, which was current folk-lore
in Java as it was throughout India.
These sculptures are probably two or three
centuries later in date than the great Buddhist
monument. They mark the climax and the
beginning of the decline of Indo-Javanese art.
Though there are passages of magnificent design,
carried out with a wonderful richness of plastic
effect, generally speaking they lack the fine
simplicity and restraint of the best Borobudur
sculptures. The master-craftsman's personal
touch is most conspicuous in the beginning of
the series, illustrated in Plates XXXIX and XL,
a splendid rendering of the opening scene of the
Rama legend, of which various versions are known
in India and Java. In this case we may accept
Dr. VogeTs opinion that it represents the version
adopted in Kalidasa's " Raghuvamsa/* in which
the gods, headed by Brahma, appeal to Vishnu to